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MORE LOWDOWN ON THE
BASS LINE

The bass Tine often serves as a percussion part. When it
does, the bass-line instrument should be plaved like a
drum. Bass-line players need to master the arts of good
percussion playving: laving down a firm beat, giving
appropriate accents, making lively variations of stress,
articulating extra-clearly in hard-to-hear registers, and
interacting intelligently with the rhvthm of the melody
line. One of the best models | know for this aspect of
bass-line plaving is an orchestral percussionist 1 have
played with. Every stroke he uses to attack or dampen
his instrument is a studv in appropriateness, full of love
and care for the music. Even the simplest bass line
deserves no less.

g Burke Schechmann

Becaming aware of how the bass Tine relates rhythm-
cally to the upper parts makes a bass line come to lite.
Sometimes a really strong attack is needed. For example,
in the first movement of Brahms” A minor String
Quartet, bars 30-34, the cellist should start cach of the
low Cs as if striking the timpani.

This wonderful wallop is the dramatically appropriate
start and finish for the fantastic descending phrases in
the second violin and viola. The cellist needs to lift the
bow in the air at the last possible moment to accent the
open C string with enough force to get the right effect.
“Bouncing” upper parts ott the bass part like this is very
common, as for example when the violas bounce off the
bass line just ahead of the second beat in a Viennese
waltz. A bass line player needs to be percussive enough
to be bounced off of. No one is going to use a swamp tor
a trampoline.

continued on page 9

Anthony Armoré and the Yaquina Chamber (rchestra
photagrapl by Katidern Koflasci

STARTING AN
ORCHESTRA

Antirony Armore toweded Hhe 3% member Y agquens Cluniber
Orchestra and the Lroest Bloch My destical in Newpor!,
Chregont <oon atter Iwe moced 2o Porthand trome Colonado e the
tall of 19894 matioe of Northern Calitorsna, be receried s
mestcal frainiy at san francsce State Uneersity aand the
Urzersty of Colorados Arprore o noie Musn [rector and
Conductor ot Yre Yaquone Chanber O cestng amd Assonale
Conductor ot Portland < Columbie sumpheny The achor
Dicnd Ogden Sters, best hnown v is role as Mane
Winchester om AP AT Gures comductoey dnties worth
Armore nr Newport. i a recent concersation. Fony Armore
tatked certln Madeleme Denke abotet the Yaguona hamber
Orchestra i oremsehat it s today and fus fopes tor gt

l'l/ Madeleon enke

fretare.

MD: How did the Yagquima Chamber Orchestra start?

TA: | was on hohday in 1987 Newpaort, Oregon, and
staved at the Svivia Beach Hotel which s named atter
the woman who ran the tamous bookstore m s
While 1 was there, T saw the Newport Pertorming Arts
Center being built. T iwpuired about the wal classical
music scene, and was told to talk to Mark Tambert, who
had been director of the recently dissolsved Urvgnn Coast
String, Ensemble.

Lexplained to Mark that [ had been thinking about start-
Ny a muasic testival and an orchestra here on the coast.
The area scemed ripe torat, espeaally with the new hall
gomg up. Mark welcomed myv idea and otered to help
I any wav he could. The orchestra was reallv qust a

continued on page 8
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€ Lasses, Lasembles,
Lectures, Concerts

Baroque June 21-July 4
Renaissance {uly §-11
Recorder  July 19-25
Instrument
Building  July 19-August 1
Medieval July 26-August 1

o Puarksice Do
Poorkelov, ALY
Faculty includes:

David Douglass, Cheryl Ann Fabion,
Arihur aas, Eva Legéne, Mary
Springfels, Jetliey Thomas, Marprict

Send us a list
ol vaur musical
fricnds. and
we ll send
them lree
sample wsucs.

Tindemans, Marion Vabruggen

Information: Eileen Hadidian
SFEMS, P.O.Box 15024
San Francisco, ca 94115

{s10)§24-5661 or (510)528-1725

SummerR WORKSHOPS 1992

A summer workshop for serious amateur

musicians who like to play chamber music

in an informal and friendly atmosphere —
to “take a vacation with music”

WRITE FOR A BROCHURE:

VERMONT MUSIC AND ARTS CENTER
Box 1326

Lvndonville, VT 05851 |
, ]

—

MUSIC FOR THE LOVE QF IT is published six times a
year at 67 Parkside D, Berkeley, CA 94705-2409, 5107654+
§134. Edgar Rust, editor and publisher. Maron Rust and
Janet Telford, associate editors. $20/7vear tor individuals,
$30/vear for institutions. Single issues $5.00 tor February
(Summer Workshop Guide), $400 tor other issues.

[SSN OHUB-8757. ¢ 1992 Edgpar Rust

NEWS AND NOTES

Danica Mxon

Danica Diron, a mudh-toved annetist, teacher and statt
member of the Chico Chamber Musie Workshop, Jied
suddenly o Chaco, Californua on February: X1 wiale
recuperating from g motorscooter acardent. She was
thirty. Danica's penerous spirit and her vthereallv bean:
tiful plaving had praced the Chico workshop every sim
mer tor ten vears. She was a tireless mstigator ob parties
and games; tormer director Russ Burnham sand ot her
Toss, “Now we' T have to Tearm to have o good tune with-
out her.” A fund has been established i her memory to
benefit the € hico Svmphony and the Clhaco ¢ hambwer
Music Workshop. Contributions mayv be sent to T Al
[ovifler, Chico Chamber Musw Workshop, Caldora
Gtate University, Chico, C A WRWY

Publications

Fhong Together. Chamber Musie Americas vducation
newsleHer, e free and comes out three times a vear s
intended for those involved and imterested i supportiimyg,
chamber music study at the elementary and secondary
levels, The November 1997 issue indudes two articles on
the experiences of - protessional - chamboer ensembles
working with schoul music programs, a report on vham-
ber music at the Youny  Audiences 19 Artsan-
Education Institute, and a list ot abibte-graded seood-
wind quartet repertoire from the Soew York State School
MMusic Associahion, plus news atems and correspondence,
Contact  Trudy  Goldstem, Fducahon Coordinator.
Chamber Music Anmerica. 35 8th Aves, New ork, N2
TOOTE, fax 212 23442776,

Seottish Fiddling Revival, Inc. which calls atselt Scotish
FIRE, publishes the Scottedn bl Recreal Neastelter =i
times a vear. Its fanuary 1992 ssue inchudes anarticle n
fan Tappan on the Scottish fiddhng ot Prince Fdward
[and and tiwe weighty reviews ot books of Scottish tid -
Jdle tunes Annual membership dues are 310 tor imdad-
uals, %20 for tanihes. Contact Scottish Frddhng Revival,
1938 Rose Villa St Pasadena, €A 907

Piano Chamber Music

Summertrios and Stemwav & Sons will present aomaster
class in paano chamber musie tor protessional and
advanced amateur ensembles by Menahem Pressier. the
pianist of the Beaun Arts Tro, sundav Apnl 2o

Steimway Hall m New York Citve Interested appheants
Jould immediately contact Lilv Fredman, Musu
Dircctor, 212 222-] 284

Pan Am 103/Lockerbic

Hedi Schults” string quartet, ockerbes b Memoraan,
(Mayv 199 was republished i the Harnhes or Pan A
103 Lackerbre News Foriem tor lanuary, 1992 at the request
of Gene Saracm, whose daughter Flvse died in the
bombing of Pan Am Flight 103 Quartets mterested
pertorming the prece in support of the ooy, eHorts of
the Families of Pan Am 103 Lockerbie mayv contadt aul
FHudson, President, Famibies of an Am 103 Tockerbie
At PO Bos 127, Broadway Station, Albany, Ny 12207
S8 3650025,
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[mprovisation

“An Introduction 1o Improvisation for the Classical
Musician: Part I by Irene Sazer is the fead article of
Connections for Spring 1962, Sazer states that in her expe-
rience virtually every musician can and does improvise.
Classical musicians, she savs, would find improvising a
great way to spice up their practicing and improve their
vverall musicianship. She offers some structures for
group improvisation exercises based on passing simple
musical ideas back and forth, which mav be very helptul
i getting started. She also recommends the use of
il‘nprm'imtinn with students as a teaching tool. The arti-
cle is enhanced by Sazer's clear musical examples and
Betsy Bevan's delightful line drawings, Connections is
puhhshvd by Music for People, RIM Boy 221A, Keene,
NI 03431, 6073 /382-3941.

Overseas Music Tours and Workshops
Chamber - Music Holidays cele-
brates its  tenth  anniversary
year. s vacalion tours are
open to both plaving and non-
plaving music lovers, with g
varied format of sightseeing,
concerts, muscums, dining, dis-
cussions and theater as well as
daily chamber music sessions
for those =0 inclined.  This
year's remaining tours are to
London, England(April 12-26
and  August  10-24),  Corfu,
Greece  (May  31-June 22),
Esterhaza, Hungary  (Septem-
ber 16-27) and Tuscany, Naly
(Mav 1n-30 and Aupust 2"—91'}3-
tember 120, Contact Vivienne F

travel. and courses mo Austrian culture [ Ceerald
Fishbach = Dhrector. Contact Ton Thnts. Workshop
Manager. [oternational Workshops, IS8T Aqua View
Rood. Cedarbure, WESIOT2 414 377 7451

I'rinceton Chamber Music Pl Week as planng, an
Anvaberr Chramber Moo Ioser < Mu<ical Tour bo s for
September October Formtormation as it untolds, write
lerry Bank or Mary Ann Thomas at Proneceton C hamber
Music Ulav Woeek 920 Raiverside Ave . Trenton, N USels,
\r ["hl‘ﬂt‘ (-\[ | LY (9 J ATV

W

- o ) . ' has been contacted by one Jdis-
satished parbiapant moa 1991 overseas workshop We
advise anvone interested mosaoh o tour tooconsader care
fully: what kind ot tour they want and o mvesthigate
whivh is the right ind tor them It s abwayvs pradent o
disctiss one’s oan desires wath the tonr managenment
and to contact partcipants from prior vears

Maine Composers” Festival
The usualby rrepressible Nick
Humes Paecutive Dhirector ol
the Mo Composers” Forum,
sormds  downnght depected
that s hive (9% concerts
drew auadiences ot ondy three
b tour dozen i spile at pen:
CTOUs Press coverage (n the
other hand. the composers
& heard bive programs of ther
wiorrks compuetently pueT-
formed. warmh appreciated
and recorded tor later broad-
vast o the Mame Publn
Hroadeast Netwark, all on g
total  budget  of S0t

Pittendrigh,  Chamber  Music A sounds ke o mirade to me
H()]idd_vs, 57 Chatsworth Road, Cheer Nk up by subsonbing,
Bournemouth  BEHE 851, England, FAX Danica Dixon (1961-1992} to thewr Museletter Tus Funmes page

{1202 524081.

Musicuns  ternational Trave]l  Services

offers a Chamber Music Easter Week in Jamaica, April
19-26.  Also planned  are a concert tour to
Crechoslovakia, July 15-30, and a chamber music week
in Greeee, August 7-30, Contact Musicians [nternational,
[30 Fast Ydth St Suite 5A, New York, NY 10128

The University of Siena Summer Institute offers Sessionr
Senese per la Mustea ¢ UArte, offers courses in perfor-
mance practice, compasition and conducting, and oppor-
tunities to perform vocal and instrumental music in for-
mal and informal concerts in various Tuscan towns, A
room and board plan which includes cultural trips,
courses and concerts is also available. The program s
intended for professional musicians, teachers, college or
graduate-level music students and “qualified  visitors”
over age 19 Contact Joseph Dol Principe, 395 Prospect
Road, Waterbury, UT 06706, 203/754-5741.

ASTA Diternational Workshops will be held in Gray,

Austria this year, July 28-August 10, with programs in
string technigue, slrnu, chamber music, orchestral con-
ducting, choral music, art and piano as well as tours and

draceog by M Reeves o o9

alene 1 waorth the prive of $2000 vear
At POy Boy 8763 Porthand . ME 04 1k

Early Music Gatherings

The Histone Brass Society and Amberst Farlv Musn
Festival mvite earlv brass enthusiasts to the Fighth
Annual farfy Brass Festival Augoast 790 on the campus
of Amherst College, Amherst, SEA A cala hinal concert o
be coordinated awith the Great Outdoor Doable Reed
Rallv. For turther miormation, contact co-diredtors
lettrey Snedeber. e Columbia S, Fllensbury, WA
URYD6, S UR2207T or Sfewart Carter. 1833 Faculty

Drrive, Winston-Saleny, NC 2T 1o 91w T30 212

Earlv: Music Amernica. the Amenican Recorder Society
and the Fhstorical Harp Soocts wall held mectings
conjunction with the Berhelow foestroal and 1 vintton, June
S m Berkelev S CACCalt ST0 e 2-9ass tor o brochure

19th-Century Rock Band

Onlvan faperpmicnzal Micnad fosevionen!s tor Apnl oo
Boy 784, Nicasios CA <49 det can o vour Jearn more abwout
the Till Family Rock Band ot the 15505 and therr marves
lous “hthophones,” huge selophones made ot stones vol-
lected i the [ ake Dhistrct of Northw estern b myland
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SOME COMMENTS BY AN
OBSERVER OF QUARTET
PLAYERS, ON PARTING

Iy Cornelur Cotton

Cornetia Cotton s the daughter and hustamd ot ciolinsts.
Farnterly a professional photographer, she ts now a free-lince
writer and art deater in Craton-on-Hiudson, New York,

Pach summer she accomypnries her lnshand o sonne strig
quartet conference, where e plays quartets dav and wght. and
she gets o do some woriting. Some years back af KentMusic i
Comnecticnf, a questionnaire was given out at the cud of the
session which stimudated her foreply

And furthermore: 1 am glad to be
going home after being shut up for a
week with a bunch of people afflicted
with grave emotional and physical
disorders which they are much too
sick to recognize  themselves, The
other night, some of them were criti-
cizing  better plavers, like Nadja
Salerno and Itzhak Perlman, for mak-
ing faces. But you should sce this
group! Never have [ had to watch so
many furrowed  brows,  agonized
looks, and facial contortions, horrible
to behold, as among, amateur quartet
players. First violinists, in particular,
habitually wear a look of extreme sut-
fering and desperation. There is never
a smile or any sign of happiness.
These people convey the clear impres-
sion that they Jate music, and they
spend good money and valuable time
to comue here to subject themselves to
torture, and they do this again and
again! I've read enough about psy-
chology in the papers to know that
they are masochists in an advanced,
indeed, incurable, state. (And wouldn’t vou know, some
are even psychiatrists—but we know all about THEM)

As if these mental problems weren’t enough, the group
as a whaole exhibits frightening disturbances of motor
coordination. Mankind's foundation is the foot. As an
avid watcher of people's tfeet, | Hind that those of quartet
players are strangely disconnected trom the rest of their
bodics. They all beat time with their feet, but not in any
coherent pattern. Four peaple who are presumably play-
ing the same picee tap their feet—but never together;
each one, as it were, marching to the beat of a ditferent
{excuse the expression) drummer. Some beat time with
both feet and, invariably, cach foot moves in a separate
thythm.

Apart from the pathology described above, it s an
unseemly spectacle to watch feet in sandals, sneakers,
designer running shoes, penny loafers, hushpuppies,
platform shoes, hiking, boots and other foot gear favored

Mount Airy String Quartet
photogeriph; by Cornela Cottonr - 992

by these people destroving the clegant tloors ot the
establishment. They should take o leat trom singers who
are taught carlv on to beat time Gt they mast) by moving
therr toes prsule their shoes

I am trving to keep this report on a high plane of good
taste, ~taving awav trom andehicate matters, but 1 must
sav something about gquartet plavers and sex Because
they play music all the time, they don’t have energy lett
to plav at anvthing clse. As hrattt-Flung discovenad,
people who are deprived become depraved, and this
cummer | was shocked to learn just how warped are the
minds of these people. Would vou beliese they get all
exaited about plaving o “sextet™? I broad davhght
thevill discuss something that sounds Tike “sevual
rehearsal.” Gestrings, and what cello plavers have
between their legs. Really! Just because thev coax Toveh
sounds out of beautitul nstruments
they think they are great lovers: Thev
are o Jdeluded they have nooadea that
the real action s with the non-plaviny,
spottses. There s this cute puy trom
the Midwoest, married to one ot the
plavers. He's a regolar persen. has a
n.'?.',lll.lr bustness p.lrlm'ra even, he's
a real mensche

And they are torever shooting oft
their mouths about “together.” and
“ensemble” (o tancy word  meaming
the ~ametr, “helping the others” "not
messing up the others”  that's all
bunk. They are the most compentive,
vicious egecentrics amaganable when
it comes Lo putting together o gquariet
Somoeante asked  me the other day
whether | thought Saliert porsoned
Mozart OF course' But not because he
was jealous of Mozart's penis. Sahen
had all the good waps he got a ot ot
respect and was Beethoven's teacher.
Why should he Ml anvone on account
of ~omething as nebulous as gemus’
There had to be a better reason Tas at
ever occurred 1o vou that mavbe he wanted te pet anto
Maozart's quartet tieith Hadn, Wathal and Dhttersdort
ed ) and the only wav in was to bump ot Amadeus?
Makes vou think, doesn’t it? Sometimes at tahes an out-
sider to see things clearlv. [am opening up a whole new
chapter i music history here which | must communiate
to my very close friend, Professor Robert Levin, the enu-
nent Mozart scholar, who already mentioned my contni-
butions ance, th his  important - paper, “Nosarts
Blaserkonzertante KV Anh. 9 297B 0 und  thre
Rekonstruktionen im 19 und 20 Jahrhundert.” (Helle,
Bobby darling,wherever vou are  love & hsses’)

One more remark. Quartet plavers make up tor thar
trustrations by eating. Like all addicts, thev are tull of
hyvpocrisy. [ swear |see some of them i the dining hall.
digging into mountains ot food with one hand and
clutching a bottle of Perrier with the other. By the wav.
the toad is terrific. T think Il come back next vear
Carnelia Cotton U=y
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A WORKSHOP UNDER THE
MIDNIGHT SUN

When | boarded the Alaska  Airlines flight in Son
Francisco one Lmturdd\f morning last July | had no idea
of what to expect upon my arrival in Fairbanks. Indeed.
what [ did find certainly exceeded any cypedctations my
imagination might have provided. Thanks to the unend-
ing and untiring cfforts of founder Jo Ryman Scott, and
the indefatigable statt she has assembled, the Fairbanks
Summer Arts Festival offers the performer a plethora of
opportunitios to learn and pertect skills as well as to per-
form. While the scope of the Festival is broad, encom-
passing ice skating theater, dance and the visual arts, the
major emphases involve vocal and instrumental music.

by fobir Lindstrom

The formula for the success of the Festival is a simple
one. Merely collect a group of leading musicians, sav
fifty or sn.tv, from such places as New York City,
Boston, Karlsruhe, Germany, San Francisco, Southern
California, Maryland, Washington, Swilzerland  and
Vienna, Austria — making certain, of course, vou have a
pood bd].m( ¢ of instrumentalists, both classical and jazz,
choral conductors, opera directors, and expericnced clas-
sical , jazz and cabaret vocal coaches. Then, transport
them all to Fairbanks, Alaska, for two weeks, Doesn't
that sound simple? Jo Scott makes it appear son Now, to
top this off, entoll between five and six hundred people
to come for a two-weck period of coneentrated instruc-
tion, individual coaching and performance and vou have
the”simple” formula for suceess.

Let me describe my typical dav at the Festival as a vocal-
ist. Day one was given over to registration details and
auditions for various proups. A person mav participate
in as many activities as personal stamina and time allow,
For me it narrowed down to festival chorus, chamber
chorale and the opera workshop.

Day two dawned, figura-
tively — actually the sun
didn't set — and [ began
at 730 by secing if my
vocal cords had accompa-
nied me to Alaska. At
nine o'clock the opera
workshop met for thirty
minutes of warm-up calis-
thenics.  Following  the
warm-up, roles  were
assigned, music was dis-
tributed  and  rehearsal
began  and  continued
until neoon. This became
my normal morning rou-
tine  Monday  through
Friday for the two wecks
of the Festival,

Lunch was from 12:00 to
1:30 and  during that
period Jo Scott has insti-
tuted  what  she  calls

“Taunch Bites” “Tunch Bites” s actually one and a halt
hours of continuous entertamment provided by the statt
and enrollees ot the Festival tor one another's enpoy
ment, as well as that ot any members of the Fairbanks
community who wish to share therr Tunch penod i thas
manner. You might hear o brass ensemble stroy quar
tot, or a prano or vocal solos Al mayv perform and many

dt\

Atter tunch it was the Chamber C horale tram T Lo
300 pm We pertormed sworks traom the dlassios as well
as American tolk songs and spimtuals From 3t S pmd
was busy with master classes and coachimy somewhere
in this schedule, usallv after > P there was time tor
a vocal losson trom ditterent members of the vocal state.
since | wanted to glean as much as passible trom o
CapeTienoe.

Evenings with the festival choras proved o be the trost-
ing on the vake Two-hour rebearsals were devoted o
the Movzart Requiens, which we pertormed wath the
Festival Svmphony Orchoestra the fimad Thursday

So much tor my personal vocal experienee As vou aan
tell there was virtually no end of opportunity

For the instrumentahist the choces swere almost as great
The testival symphony orchestra attered a hine apportu-
mty tfor pertormance as Jad the testival jazz band. The
jazz and cabaret theater group received excellent instrucc-
tion and were provided the opportunity of performuny,
in Fairbanks hotels and night chubs

[ retrospect, all Tean ~av i< WOMW! What a two sweeks o
concentrated  endeavor, tempered by the excepnional
warmth and triendhness of the people ot Farbanks

I'mu looking torward to 1602

folir Fondstromy v an amtene ol trome San Froancison
Caltormia, He songs i the MoGiloray Clores aond las e
taried as a ~ofoest joith Berkelew Opera

Fairbanks Summer Arts Festival Chamber Chaorale
photograpds by kenneth K Kollod Jradn
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CHAMBER MUSICIANS OF NORTHERN CALIFORNIA AT PLAY IN HAYWARD

photovraphs by Tod Rust

60% of a Wind Quintet : Jim Hermstad, Brahms Quartets: Yvonne Bernhklau,
Sheryl Babcock, Ralph Kramer Benjamin Herring, Don Alworth, Phyllis Lando

8

- -3

Dvorak Serenade, op. 44: [anet Telford, Daniel Koenig, Ron Babcock, David Beech, Lynne Burstein,
Mark Viesselman, Aaron Paul, Mertyn Doleman, Jean An Sprague, Ruth Warner, William Moores

Improvise O AMIDSTIMAER MUSICAL RETREAT
/ : | Port Tazemaend TUL R
Chamber Music?!? | e (b
Come and lcarn how at For mterneddte and advanced wdult plagers and sinsers.
Music for Every()ne v Orchestral or choral emphudses, one dardy chamber mus i
Keene, NH » July 12-18, 1992 Ccoaching. Professional performing fuculty lartcipants
’ will perform magor orchestral amd choral works.
Relevant for all levels of experience contact: fo-Ann Chnsten
“This is work is profound fun!" : ~ASHh e et
wwkthop partiopant 1 Seattle, BT A8 9

Fin lmachare. write iy call

] T Y 2o
Music for People « RIY 4, Box 221A « Keene, N 03431 # (6033524941 MLIRRARE
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Musical Profile:

Barbara Day Turner is not vour every-
day sort of orchestra director. In the
past few years, Turner has put the San
Jose State University Orchestra back on
the map. It was in dire need ot resusci-
tation and she provided the crucial
mcentive and inspiration to do just
that. Her contribution to revitalizing
the orchestra was pivotal to larger
cnsemble plaving within the
University’s Music Department.

She then parnered the talents of its
principal scection players and others to
form the San Jose Chamber Orchestra,
The dcvvlﬂpmvnt of the San Jose
Chamber  Orchestra is one of
Turner’'smost significant contributions
to the cultural life of both San Jose, as
well as its University. She wants to see
it continue to grow into a healthy insti-
tution, financially  and  artistically.
Among her own professional plans s
to guest conduct occasionally outside
the Bay Arca. but her primary comumitt-
ments are to Opera San Jose and the Chamber Orchestra,

Turner began her academic career as a pre-med student
at USCin Los Angeles with plans to become a brain sur-
geon. Music became o more compelling vocation, how-
ever, as her musical gifts demanded expression. She had
been a keyboard performer for many vears on harpsi-
chord, piano and organ. She transferred to San Jose State
University where she became the protegee of the world
class harpsichordist and proponent of the sonatas of
Domenico Scarlatti, the late Fernando Valenti. She
received both an A B. and M AL in Harpsichord, and still
performs publicly on all three instruments.

Her first formal job conducting began in her hometown
of Santa Barbara. It was the musical 7776 for the City's
bicenntennial celebration. She had never conducted any-
thing before this performance and figured that anvone
could conduct. With a sense of shock, as well as panic,
she found out that she needed some immediate help,
and that conducting offered considerably more of a chal-
lenge than she'd ever anticipated. Looking back at that
time, she says wryly, “Guess what? It ain't so casv.” She
honed her conducting technique with Hajime Teri
Murai, who is now at the Peabody Institute, and to
whom she fecls a strong connection.

The city of San Jose, Calitornia has as one of its major
performing groups the consummate, innovative and
very popular Opera San Jos¢, overseen by the former
Metropolitan Opera diva Irene Dalis. Mme. Dalis hired
Barbara Day Turner to be its Resident Conductor and
Music Administrator after Turner had conducted only
six musicals. Opera San Jose is a major focus of her time
and attention and is a city institution ot sreat cultural
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BARBARA DAY TURNER

Barbara Day Turner
phiotograpdt by John Bichnan

Pu Barbara Je<halian

value which pertorms standared o
well as less well-known vperas It has
a stated comnmuttment 1o pertarming,
at least one JMh-century opera cach
vear This past vear, ot gave a mes-
merizing  pertormance of - Benpanin
Britten's Turn ot e Sorce whidh,
ONCe agam, FTarner  conducted
brilflantiy.

Barbara Dav Tarner readidy achnowl-
edges her debt to others and has
real appreciation tor what Trene [ahs
has done to promote her conduching,
career, as well as the diva's tare
sightedness an founding Opera San
st A Turner paithidy observed,
“Who would have et me conduct
with onlv siv musicals under my belt”
Irene Dalis took an absund risk for
me "

Madame  Dals nsk pand ott
Moedicine's Loss was  dettmitely
MusIcs parn.

Frequent contrebutor Barbara Jeshaluan v g Ubrarnn at San

Tose State Lhncersety and a colles? worder Ma Purner’s Baton
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STARTING AN ORCHESTRA from page 1

phvnnmcnnn wiiting to happen. When 1 moved to
Portland in August of 1989, 1 bepan making, weekly trips
to the coast. 1 got to know a lot of people and started 1o
form a Board of Directors. Part of a board alreadv
existed for the Yaguina Chamber Orchestra,

MDD Flow did that come about?

TA: The Board for the Oregon Coast String Ensemble,
which had been very loosely organized, became the
nucleus for the Yaquina Chamber Orchestra Board.

To get the musicians we needed, a violinist  from
Massachusetts, Charles Estus, who was then workany, at
the Sylvia Beach Hotel, joined Mark Lambert and me in
making calls evervwhere. Not just locally. We started
putting the orchestra together in November and by
February we pave our first program with full instrumen-
tation. We did Beethoven's Cormolun Overture and
brought oul Malva Tarasevich, a soloist 1 knew trom
Colorado, to play the Mendelssohn Viefr Concerto. To
keep costs down, we put her up in someone’s home, We
did pay her air ticket, but that’s all we paid her. Other
works in the first concert were the Bartok Rumanian Foik
Dances and the Fauré Parane. We had a pretty good audi-
ence and the orchestra was very pleased. The pertor-
mance was rather uneven, though. Some people were
extremely rusty, and a few of the better players immeds-
ately recognized that we had to upgrade things in o
more serious way, which we did, concert after concert.
Now we're in our third season. We've reallv changed
from being an ad fioc, community-based group to an
orchestra with semi-protessional overtones.

MI2>: Was the hall finished for the first concert?

TA: Yos, it was completed in October of 1984 The
Eugene Symphony, the Orepon Symphony, and the
Oregon Mozart Plavers have performed there, We're the
resident orchestra of the hall.

MD: Where does vour audience come from?
isn't a very big aty,

Nuewport

TA: It's a regional audience. That's one of the things our
Board is dealing with right now. Defining us — asking,
“Are we local or are we regional? How should we mar-
ket ourselves?” | maintain that we are regional. Qur
players are from western and  coastal Oregon —
Portland, Eugene, Corvallis, Salem, Coos Bav and other
places. Our audience comes from Newport and towns in
the surrounding arca. People also come to the coast reg-
ularly on weekends. Some have second homes or vaca-
tion homes there, and manv people are just traveling
through the arca. The whole central coast area has a pop-
ulation of about 35,000, Salem is one hour awav.

Newport is really the cultural capital of the Qregon
coast. It has visual arts and three flourishing theater
companics. There aren’t many classical musicians, but
that's changing.

MD: When did David Ogden Stiers et involved with
the orchestra?

TA: Pretty much at the very beginning, At that time, he

had just baught o place oncthe coast his parents ive m
Fugene and he wanted to be near them As b had. by
came into the Svivia Beach Hlotel and fearned trom peo
ple there that an orchestra was startinyg up When Mack
and I talked to David on the telephone, be sad he wouald
like to pot involved and ('\prt"s"-l't’ a desire to be on the
Board and help out. He was already mvolved wiath the
Eugene Svmphonv's Super Conductor tund - raser
David also mentioned to us that he did a ot of condudct
ing, and he does all around the country. He's a0 hine
conductor.

MU Did he go to musie school?

TA: David was i the drama department at hulhared, buat
spent so much me with musicians and had suchoa preat
love ot music that there was an overlap e also had o
music teacher in high ~school m Fugene who was a great
muentor. Ths knowledgee of muste s astonishing, We're
fortunate to have his mvolvement. Dunmg ouar first rall
scason he conducted the tinal concert ot the vear Peter
Schickele's “Unbegun Symphony” was oncthe propram,
which David has conducted  with other  orchestras
Bestdes conducting, he can reallv connect with an andr-
ence i a very entertaining, way

MDD Are vou two the Co-Artistic Directors?

TA: In eftect, ves. He didn’t seant the !It]t' and ~ad. s
vour show, | just want to help out™ We settled on
P rincipal Guest Conductor,

MD: How otten does the orchestra pertorm?

TA: We pive four ~ul‘.\cr1plmn CONCETES Per vear, two
betore Christmas and two atter, with repeat pertor-
manves in ditferent cities m the region,

MD: What 1~ vour philosophy bebind the orchestra?

TA: To give the best possible pertormance ot the works
we're doing given the cahber ob the plavers that e
have. Semi-protessional 1s a pood word to use nght now
for where we ares We have sonmwe protesstonal plavers,
and we have others who are eollege protessors or who
work for school districts or companues, but who are
realiv pretty serions about bemy good istrumentalists,
Thev're not “take it out once o week” kind ot people
We're moving i a more and maore protessional direction
with fewer and tewer rehearsals Fhis vear we have only
tour rehearsals per program. Last vear we had hive That
means evervone has to come to terms with the musi
reallv quicklv, We're domg this partially because every-
one in the orchestra s paid what we call atravel stipend.
although it =0 esesence o per-service tee

MD: I'er rehearsal?

TA: Yes. I'er trip. A Lot of people carpoal. We treat the
plavers reallv wondertullyv onee they get to the hall It
very tamilial. We start rehearsing at 1030 on Saturday
morning. break around noon, and have lunch together
this  beautitul building  overlooking the ovean The
plavers reallv enjoy the expenience

MD: What kind of repertary does the b
Orchestra play?

aquina Chambser
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TA: We're first and foremost into music that the musi-
cians will be wild about doing and that has high ment. If
the playvers feel wonderful about the music it will atfect
the audience.

MD: You don’t necessarily play cronwd pleasers or pleces
that have been plaved a lot.

TA: Exactly. Some people have supgrested that we play
more “popular’ work. That's certainly not my stratepy.
My orientation has been to do the gems of the chamber
music repertoire, which is not that large. You can do
about 6 to 8 scasons before vou start repeating vourselt.

MD: What about Mozart svmphuonies?

TA: Right. Mozart stylisticallv requires such unaninuty
of bowing and phrasing, that |t o really tough to do. We
did Mozart Symphonies 31, 32, and 38, I'm thinking
about the Hatfuer for next vear, number 35 But that's a
really hard one,

MD: What do vou see in the fulure for this orchestra?
What would vou like to do?

TA: We're at a crossroads right now, both financially
and mnwphmllv The whole situation in this state is a
little precarious. | heard yesterday that Oregon is 48th
out of the 50 states in terms of arts funding from the
state, the corpoarate community, and citizens” contribu-
tions, That stunned me. Cur goal is to survive somehow,
no matter what we have to do. I'm not paid and [ buv
most of the music instead of having the orchestra pay for
it. All the money goes to the plavers i a kind of protit
share concept. Ticket sales provide about 504 of our
funding,.

Aot of our seloists are regional or just starting their solo
carcers, Next vear we're goiny to have Aida Baker, an
excellent Russian vielinist who plays with the Oregon
Symphuony.

The Board is trying to become much more protessional.
Qur staff is all volunteer right now, but we want to have
part-time and full-time staft. We'd like to have a person
working on grant writing and apother working on a
database and individual contributions. We've been
working on a concert-by-concert basis. Another of our
goals is to appeal to foundations and corporations.

Good leadership, good plavers, and good repertory
attract musicians to an orchestra. I think we have a good
repertory and a number of good plavers. | also think the
leadership from both the Board and the conductors is
good. Our reputation is growing in the area. We'd like
more players from Eugene so we don't rely so heavily
on Portland as a source of musicians. We've been a little
hidden, so we're going to promote ourselves more
aggressively and cventually look into some regordmg
opportunitics in the state. 1t v ervthing went as we'd
like it to go, that's what we'd be doing in five vears.

Madeleite Denko is a tree-tanee wrrter who studies violin with
Aida Baker. She lives in Portland, Oregon. Her contribrtions
to this periodical have included imtervietos with cellist Burke
Schuchmanr (November 19881 and pianists Sharon Marn-
Polk (May 19913 ard Truele Whelant (December 19917,

BASS LINE from page 1

Not all prrcussion eftects are so assertive, however A
subtle vxample ot our “hass plaver as percussiomst” s
the slow movement of Bach's Triom G MMajor tor 2
Flutes and Continuo or has own version of the same
work for Vicla Jda Gamba and harpswhord

In the gamba version
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the second cighth-note of vach guarter-note beat i the
continuo bass line is plaved an octave losver, whereas in
the flute version the same note s repeated . Aconming
one is plaving the flute version, the contimua plaver
faces an apparentiyv dull task ot dronmg alomg, changmyg
pitch only every bar or so The attentive plaver, how-
ever, will notice that the upper parts are contourned
such a wav as o stress cach quarter-note beat. Because
ot the flute line's contour, the bass part shonld respond

continued on page 10
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LOWDOWN ON THE BASS LINE from page 9

by stressing the tirst cighth-note ot a beat and all but dis-
appearing on the second. This, done well, should set up
a gentle rocking motion- - just as any decent percussion-
ist would do. [nthe pamba version with the octave skips
it is an vasicr matter to difterentiate the stressed and
unsiressed beats,

Repeated cighth-notes, as in this example, can become
downright tascinating when yvou consider not only their
rhvthmic contest but the harmonic tensions which they
must respond to, such as the flute’s F# against the E ot
the bass in bar 2, and the tone colors one needs to use to
portray those varving tensions with their ultimate reso-
lutions. However, this s when most bass-line pld\'vn
cease to function as musicians and start davdreaming
fate Beethoven .7 or = U hungry . Whether the bass-
line plaver is accenting the dn\\'n-bv.\t« tor the upper
instruments to bounce oft in ~.vnu:patmn ur supporting,
a melodic phrase, his or her job is to bring lite and imagi-
nation to the part. And the part is seldom as simple as ot
may appear.

Leaving the world of rhvthmic nuance, | would like to
offer fellow bass-line plavers a little advice regarding the
acotistics of the lower rL‘H-.h r. The lower in pitch one
gets the more muddy one’s articulation tends to sound.
Every pood pianist knows to play more loudly and dis-
tlmtlv as the notes get lower. Winds and strings should
also take the same care in non-fegato passages to separate
the notes more the lower they go.

In ensembles the bass line should act as the toundation
of a house where the root is the melody and the walls
are the inner parts. The bass tones must be ficm and sub-
stantiol. One should produce o tone that envelops and
includes the sounds of all the upper- register instru-
ments. One ot my favorite examples s the Dvorak
Serctunde for Winds, when it is pertormed with a contra-
bassoon on the bass line. When tully supported, the con-
trabassoon vibrates the air in the hall, the other plavers,
their instrumoents, chairs and stands, the walls and the
listeners” teeth into one wondertul resonating, whole.
What an experience!

In this and my previous article in this magazine (May
1991) about playing the bass line have vutlined in detail
how ta perform certain bass line functions. | must now
caution the bass-line plaver against extreme interpreta-
tions and urge him or her to remain just as much a musi-
cal environmentalist on the bass line as when plaving
any other part. The arttul execution of a bass line takes
wonderful amounts of energy and care. | can think of
hardly anything in the chamber music repertoire that
takes more thought and effort than the one-note-per-bar
bass line of dear Messrs. Mozart and Havdn, The chal-
lenge is not what could be done to make the bass line
more interesting, but what should be done in respond-
ing o the nature of the bass line that s interesting,

Burke Schuchnunne s a noted cellist wnd the divector of e
Berkeley Chamber Muste Warkshop His previows article on
Hris topic, " Sone Loiwdoien on tie Bass Line ™ appearcd o the
May 1991 fssne.

LETTERS

Dear Mr Rust,

The column “How the AUMT Beyan o the February
1992 jante was read with mterest Hosvever, may | hndly
sugpest that Helen Rwee's dedsion o compale an ACMDP
[irectory ovcurred several vears betore e

Helen Riwce plaved string quartets ana number of ooea-
stons= 10 My home between TS and 142 when she wasoa
taculty member of Brvn Mawr Collepe and served as
leader ot the chamber music proup at the College |
remember vividiv the occaston that this matter was ~eri
ously discussed, atter a stning guartet session an 2
when we were seated at the table o our diinyg room tor
the usual post-guartet refreshments A that tume T owas
heavilv involved in World War 11 research and my swork
assignments entatled moch travel 1 mentioned that |
alwavs travelled wath o vieln and waished <o many times
that | could pget in touch with chamber musie plavers i
the varous citics where [ owas ablhiged o spend two to
four davs cach week Telen Rice spoke upand stated that
the project <he had in mand immediately upon her retire:
ment was (o assemble a directory o chamiber musni
plavers throughout the countey to taahitate commianiea
tion among the plavers: The matter ot the directory was
discussed 1 detail at that tome

I thoraughly enjoved this month's issue Keep ap the
[SLLLS
pood work!

FowWwillam Ssunderman. M DY Ph 1D
hrladelphia, A

Dear Tud,

I recerved vour sample newsletters o long tme back and
very much enjoved readimyg them | had o chuckle over
the piece about “Ftude” magazme i Vol 40 No 5 It
hadn't occurred oo me that editions of this magazime were
in demand in rare boak stores T yerew upom a houschold
where “Ftude” was one ot the neat stacks o magazimes
piled up evervawhere My oaunt probably <bll has huge
piles of them i her basement A subscnption to “Foade”
was the standard Chrnstmas sttt oot trom omy pramd-
mother evers vear when Dwas growing up D used tooves
sionally wish tor ~somethimg nmoe m a new sweater or
.“-U'l'l'll'fhll'l.)., like that instead . Ah the ingrantude of youth

Thanks tfor putting; Colorado Recorder Festival < itorima-
tion in vour nessletter

Jeanne Brush
Celorado Sprimgs, ¢ O

Edituor,

Keep up the good work. T'mea violist inoa sty quartet
The more vou write about chamber music the better | hike
it Sadoes my quartet!

C harles Strang
Creat Falls, VA
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Dear Ted,

Qur family has long believed that our tather, Richard E.
Shiclds, composed this family Grace,
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L ome

Dad dicd in 1945 at the carly age of 31 and is buried in
Hope, Indiang, a Maravian village. Raised o Moravian,
he knew and loved liturgical masic, He married our
mother, Elocssa Smith Shiclds, in 1916, a Vassar gradu-
ate and excellent singer, a real asset tor a voung, nunister
and  missionary. Eventually, our tather became  the
national Executive Director of the Community Churches
of America with otfices in Chicago, serving from [930-
1936, when we moved to DMedmaont, California. In addi-
tion to his ministry i the Piedmont Community Church,
he was Director of the Temple of Religion during, the
World's Fair on Treasure [sland in San Francisco, 1939.(]
served as gardener.) Now nearly 98, Mra. Shields is still
known to sing if prompled  and sometimes when not
prompted.

We asually held hands around the table while singing,
heads bowed— all seven of us, To this day, Richard and
Eloessa  Shields”  children,  grandchildren,  great-
grandchildren and great-great-grandchildren continue
this family tradition. As with anv family, there are o tew
backsliders.

Sincerely,

Allan Shiclds

I'rofessor of Philosophy, Emeritus

San Diego State University, CA

To the Editor and Associates,

Dr. Edith Bondi of Houston, Tesas sent me vour maga-
zine for a birthday gitt and such pleasure it does bring,.

News and pictures of music persons 've known add to
walks down memory lane. Your intormation is helptul
and  up-to-date se 1 de hand some on to those
uninformed.

A nice cvent ook place when my December issue did
not arrive. | was planning to check with vou as to the
reason when a letter arrived from Marvland, and there
was my treasured mapazine. It had been mailed inside a
copy to Rosalyn Pollveove. Would you believe we had
been long-time musical  acquaintances in Concord,
California? It is a small world, and vou re-united us.

[ live in Monroe, a small city in central Utah close to 4
national parks. I direct and conduct a small adult cham-
ber orchestra (2 bass, 2 cellos, 2 violas, several violins, 2
flutes, oboce, clarinet, 2 classical guitars and harpsi-
chord} plus a vouth group as well (25 members, third
grade through high school). Several string quartets, trios
and other ensembles are active within these bwo

orchestras. The personnel comes trom numerous ~mall
towns surrounding  our commumty ot FHHY Baen
though we onlv plav as groups weeklv, thevive
mproved steadilvoand are now much mo demand tor
local pertormuances,

Last spring we had a Mozart tesbival, tour hours ot
scores written by the musical master In the tiest hour
children offered  various nstrumental numbers The
remaining, three hours included sutstandimy, mdividuald
and group pertormances. Noane Jett the program!

Some persons travelled four hours cach way 1o parhicr
pate and out of the experience grow a week-long orches-
tra foestival at the town ot Fokdale tocated on the Ltah-
Coloradoe border), an even smaller town than Monrowe

Thank vou tor vour dedicated work

Thelma Comptoen
Monroe, UT

Dear Ted. Marnon and Janet,

| subscribe to “Musie For The Love O 17 tor the love ot
1!

My musical lite is busy and enriched | plav n three
string quartet groups and occasional prane chamber
agroups and private lessons So L have o practice!’ Twas
studving viohin privately with Yukiko Kamwer a4 wonder
tul violinist and teacher, until <he had a baby Last sum-
muer and was not available. So 1 began lessons with
Abram Shtern, a recent emugre from Russia who was
concertmaster of the Kiev Ballet Orchestra tar 32 vears
Freas o great teacher too, Now that Yukiko s avalable to
teach apain it i~ imposaible o decide between Yuboko
and Abram. S [ have made the only dedision posable

[ take a lesson one week trom Y ukthe and the nest seck
trom Abram.

E have deaded to initate a "Salon Musicale” tor per-
tormers. [ look at 1t as a master vlass without a master
Anvone who has prepared a sonata or a selo prece cans
perform for the others and we can make comments to
help the performer improve his or her plaving T wall let
vou know hoaw cveTvone hikes the rnnn-pl‘

Your musical newsletter gots better all the ime and Tam
pleased to be able to recenve it

Gone Brussell
Los Aangeles, CA

Dear Sir,

Thank vou for placing my letter to exchange homes tor
chamber music in vour newsletter. There s qust one
smatl problem. The YO Hov number vou prointed s
incorrect. [t should be [MO) Bay 3652 0 Ay husband and
I greatly enjov vour publications,

Wanda Beck

[0, Bax 36R2

Evergreen, CO S04
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BOOK REVIEW

Dutbal, David. Poenings soith Horowed 2 a personal portrart,
Nueie York, Birch Lione Press, 1991

Any book about Viadimir Horowits would, by necessity,
address the white-hot passion of his artistry, as well as
the idiosyneratic personality he brilliantly transmitted to
the kevboard, David Dubal eftectively  convevs the
are ]wiypal power of this musical genius, and tells about
the neuroetic, spoiled child that Florowitz otten was.

by Barbara Jeskalian

Carl Jung said that the thread betwoeen genius and mad-
ness was a very  fragile ones Vladimir  Horowitz
wavered—at varving times in his lite—betwoen the two,
and Dubal, in portraying the personality of Horowitz,
shows us the psychic pain the pianist experienced in
being at this threshold for the majority of his life

Horowits was essentially a recluse. He did not have the
expansve, extroverted, confident prrsonality of his arch-
rival, Arthur Rubinstein. Even at the end of his lite,
Horowitz was so intensely selt-critical that he could be
rendered immobile by it On one hand, he knew he was
a great pianist; one of the greatest in the history of mod-
ern pianism, but on the other, he experienced cnippling
self-doubt which manifested itselt in withdrawal (cer-
tainly marked by the vears he did not concertize) and in
years under psychiatric care,

Drabal first entered Horowity” world in 1979 and subse-
quently became a trequent visitor to the home of Wanda
and Viadimir Horowitz. He managed to gain Horowits
trust—not an easy task, as the planist was by nature a
deeply suspicious and insular man. Dubal's sensitivity
and paticnce (and a great deal was needed where both
Viadimir and Wanda were concerned) enabled the older
man to confide in him, even about the suicide of their
daughter Sonia at the age of 40, a subject about which he
sceldom spoke.

Some of Dubal’s Horowitz anecdotes may be familiar to
those whe have read Glenn Dlaskin's Horowitz, Dubal
breathes  new  life inte the  old  stories,  readily

acknowledging, Plaskins contribution to the Florowsts
canon - and gives os new ones

Viadimir and Wanda Horowaty, were o couphe wath
oxtremely strong, opions w ho never ¢ NLLANEN atedd o
their ikes and dishihes i the realms of mus COMposers
and pertormers. Horowity was never tepad. m=tesd mak-
My, statements i the sweepimyg, Romantie tradition that
carried an e cathedne quahty. He adored Diszt Tle “diss
covered” Mozart toward the end of los Bte and per-
tormued him at every opportunity. Whale he considered
Mozart o composer o a sinpular class thke Frang
Schubwerty, he thought hun an obnovons, petulant vouny,
man. He was ambivalent on the musw of Brahmes.

The subpect of Serpel Rachmamnett sas i another
sphere tor him  Rachmanmnott awas the focus ot s
intense idolatry a musical hero, as well as an eventual
prane partner and triend. Their birst mtrodaction was
delaved, however, by Rachmanmaott' < distaste tor child
prodigies. When the eleven-vear-old Volodya was taken
by his mother to o hotel m Kiev to meet and play tor
Rachmaminott,  a meetimge arranged by Sornabin,
Rachmaninott never appeared. The meceting was to be at
4:00, but Rachmaninot! lett the hotel ot 3000 tedr that of
the bov was no pood, he swould have 1o tell his mother
the truth. Desprte this imauspicious non-mecting, was an
irony in the lives of both men. tor Horowits would alb-
mately be responsible, more than anmy other [‘lltllkl tor
the pnpul.\rm ot Rachmamnott's Thod Poino Conert

Viadirur Horowaty exclammed that of 1t had not been tor
the Russian Kevolution, he swould have become o com-
poser, not a planist. foenpegs eith Herocet sl of <uch
exclamations, as well as <hrnieks and «oreams by Ny
Horowits, himselt, Wanda Toscamn Horowaty and the
attthor, David Dubal There are statements made swithin
the normal speaking range ot soumd. but not many
Sonetheless, Dubal has a hterate and vet chatty stvle of
writing and impressive credentials as o concert panist
and Julliard protessor He paortrave Viadimar Horowity
as both a man and musican wath skall and compassion,
and ultimately engapes us. A book well worth readimy
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